Remember as part of a liberal arts education, the goal of this course is to search beyond ones immediate emotional perceptions of the music. Engage your active mind and strive to understand the music on its own terms by recognizing the physical audio phenomena which stir the passions in some. Exercising this transfereable skill with music will prime your senses to recognize this in other forms of communication. In this sense analysis of music is akin to analyses of verbal arguments. One becomes aware of when a speaker is trying to incite an emotional passion to mask an otherwise flimsy / fallacious argument. All of you, especially those planning to pursue careers in public service, management, acounting, etc. will be well served by taking this assignment seriously!

Concert Reports
The Twin Cities area is an internationally recognized “hotbed” of musical activity. Hosting two world class orchestras, The Saint Paul Chamber Orchestra (SPCO) and the Minnesota Orchestra (MO). But they are certainly by no means the only classical concerts available nor are they the only orchestras in the area. In this day and age it is pretty easy to find acceptable concerts in the Twin Cities (most of us know how to conduct a search using Google, right?) – Long story short, if you cannot find something to attend, you probably aren’t looking 
Find 2 concerts you will likely attend this semester. Include venue, date, time, and how you found out about it. The Concert must be one attended during THIS semester. Your report MUST accompany either a program or ticket stub. 

Because this course is designed to expose students to the many facets and nuances of Music in the Western Classical Tradition, the following is a list of types of concerts deemed acceptable.

Bear in Mind, there is no substitute for experiencing music in a LIVE setting. Live music fills all of the senses and engulfs your whole being into music. The other issue is QUALITY. In a live setting, there is no “filter” between your immediate experience and the source of the sound. 

The next best quality (if one would have to choose listening to a recording) is a good clean analog recording such as High Quality Tape or Vinyl. Next (going digital), a high quality DVD recording followed by CD recording…next a .wav file on a computer with a large PA or powerful stereo set up. Then the lowest quality of sound is mp3, mp4 etc. especially when played through headphones. This last, while convenient and portable simply do not do justice to the music.

ACCEPTABLE for concert reports:
- Classical music from any of the eras and genres discussed in the text.
- Opera
- Student Recitals (check out Augsburg students or go across the street to Lloyd Ultan Recital Hall or Ted Mann Concert Hall at the UofMinnesota – for free concerts)
- Uses of music/chant in “Traditional” Church, Synagogue, Mosque, Temple. Etc.
- Often times volunteer classical organizations & soloists give free concerts in afternoons and evenings at Churches

Non-Western Ethnomusic (needs prior approval from instructor) (Indonesian Gamelan, Middle Eastern, Hawaiian, Native American, etc.)

NOT ACCEPTABLE 
Broadway / Musical Theatre (Lion King / Rent / etc)
Pop Concerts
Rock Concerts
Jazz / Jazz Fusion
“New Age” Artists
Celtic Woman
Josh Grobin
Twelve Girls Band
Bond
Etc. 

WHAT to do at the concert. 

1)Make specific notes of the audience, (demographics – how are they dressed, what is the average age? How many, where are they seated, how do they behave?)

2) Note the layout of the stage; the performers, appearance, is there a division between performers and audience. What kind of interaction is there, both overt and subtle. Do the performers seem to respond to the audience?

3) If there are multiple works on the concert, make brief note of each work (bring a pencil and sheet of paper with you to take notes) note as many things as you can identify for each work: i.e. tempo, rhythms, melodic contours, textures, etc. ; is there a formal structure to each work? Which instruments really grabbed your attention…also note your “emotional reaction” to the works as well as those of the audience and even the performers… 

4) At the end of the concert, see if you can meet the performers (sometimes you can crash the party backstage…just “look like you know what you are doing” and act with confidence…hmm.. if you have the means you might even be able to take them out to dinner or a late gourmet coffee and dessert.

5) Go back home, compile your notes. Look at the over all, “arc” of the program from your notes…i.e. look at the various tempos, dynamics etc. of the works…was there a planned strategy?

6) Write specifically on ONE work from the program then what did it mean to you?

7) To help jog your memory, go ahead and visit the free Naxos Music Library (accessible through your augsburg account in the database section of the Lindell Library website.) and find that work, play the file repeatedly in short segments (be sure to tell me which recording you used as a comparison in your report).

- actually if you go to a concert where the program is posted ahead of time, I suggest reviewing the music repeatedly on NAXOS making notes before you attend the concert, then you can compare and focus in more detail throughout the actual live performance.

With Student and faculty recitals, go ahead and shoot them an email asking what they will be performing so you can prepare.

If you’ve taken good notes, you should easily be able to bang out a 4-5 page paper in about 2 hours.

=-

Some WORLD CLASS organizations which I strongly ENCOURAGE you to check out if you have the means. – if you find anything else, Let me know ASAP.

*Rose Ensemble (specialize in early music) 
http://www.roseensemble.org/performances/calendar.html
upocoming free event / discussion at Merriam Park Library in St. Paul (Sept. 29th, 7-8 pm)
http://www.eventkeeper.com/code/events.cfm?curOrg=SPPL&curKey1=Merriam%20Park&curKey2=Music%20Workshop&curMonth=PASTTOO&setRef=new#1485881
*The Saint Paul Chamber Orchestra
http://www.thespco.org/
* The Schubert Club and Museum
http://www.schubert.org/museum/
*The Minnesota Orchestra (sometimes you can sneak into rehearsals during weekday mornings)
http://www.minnesotaorchestra.org/new_home/index.cfm
* The Minnesota Opera
http://www.mnopera.org/
* Skylark Opera (fka North Star Opera)
http://www.northstaropera.org/
*The Minnesota Chorale (I sing with this group sometimes)
http://www.mnchorale.org/
*The Metropolitan Symphony Orchestra
http://www.msoa.net/
Also check out the American Composers Forum website for upcoming events by current composers. The ACF was founded by two Internationally Recognized composers from Minnesota. Libby Larsen and Steven Paulus. http://www.composersforum.org/
And check out the Tuesday evening composer salons by Zeitgeist – for performances of New Music. http://www.zeitgeistnewmusic.org/index.html
FREE Concerts – 

You can also attend any Band, Orchestra, Choir Concert or student / faculty / special guest recitals put on Augsburg College or across the street at Lloyd Ultan Recital Hall on the Uof Minnesota Campus. Check out the Augsburg events calendar or the postings on the Bulletin Boards in the Music Building 

Upcoming events at the UofM
http://www.music.umn.edu/
HAVE FUN!

ALL Music is Folk Music; the only difference is the folk.
...is my personal motto on music. What I mean by it is that all music is valid music to someone.
It is tied to cultural and personal values. For instance, blues folk like blues music, opera folk like
opera music, heavy metal folk like heavy metal music. To dismiss someone's music as "not worthy" can be and is often construed as dismissing that person and that person’s cultural values. I find it better to seek and understand why someone likes the music they do. It helps keep the doors of global and generational communication open. 

What do you value in music? 

When encountering unfamiliar music, one might be tempted to say, “it sounds icky,” “it’s just random notes,” “It all sounds boring and the same,” “Anyone can write that,” or ”Turn that noise OFF!”
These comments do not tell us about the music itself or why someone composes the way they do. What is really at stake is a question of aesthetics (es-theh-teeks). Aesthetics is a branch of philosophy which deals
with personal tastes, especially in regard to art and music. These personal tastes are a reflection of cultural and personal values. 

For instance, in our society, people tend to value music with a recognizable melody that follows a standard harmonic progression such as I-IV-V-I. Another common cultural aesthetic is that major keys sound happy and minor keys sound sad, or consonance sounds pretty and dissonance sounds
ugly. These aesthetics are not shared among different cultures, generations or even individuals.

One of the benefits from this study guide is that it helps show the changing tastes of Western Art Music over the course of generations. Reflect for a moment on what you value in music. Then ask yourself, “How does this compare with the musical values of different cultures and time periods represented in this guide”?

There is no right or wrong answer when it comes to your personal reflections. The only wrong answer is in forcing ones personal values upon another, or disregarding another person’s values because they do not agree with your own.

If you hear a new piece of music and think it sounds like noise, listen again and try to pick out its musical elements: texture, form, rhythm, etc. What does this tell you about the values of the culture from which it comes?
--K. Christian McGuire  

http://www.christianmcguire.com
